
PROGRAM OF THE OPEN AVOND 
OF JUNE 15, 2016  
AT DE APPEL ARTS CENTRE 
 
Andrius Mulokas  
Profile, video, 2016 
 
Statement of the foundation df de Appel 
Accompanied by noises of Gunnar Gunnsteinsson 
and Nikolaus Urban’s piece Songs for Elephants, 
released by De Appel arts centre in 1982. 
 
Introduction of The Open Avond(S) 
by Emma Panza 
 
Ieke Trinks 
Performance Monologues, 2016 

Beginning this year Ieke started visiting artists to 
record their spoken description of a past 
performance art work. This makes it possible to 
replay and memorize a recording. This afterlife 
often survives by being passed on through memory 
and speech. Her voice and person become a 
medium, to facilitate the afterlife of performance. 

The performances recited are from the artists: 
Toine Horvers (NL), Michal Samama (USA/IL) and 
Joseph Ravens (USA). 

Hezy Leskly  
Another of My Hopeless Salads  
 
Collective re-staging of a performance happened at 
de Appel during the Open Avond of the 2 April 
1980, as described by Leskly on Artzien Vol.2 
No.6/7 April/May 1980 (project by Michael Gibbs in 
collaboration with de Appel). 
 
Ohad Ben Shimon 
Reading of:  
 
Hezy Leskly If You Want, 1990-1992. 
Untitled poem by Ben Simon, from his book “Two 
blue cups on two different corners of the table”, 
2012-2013. 
 
 
 
 
 
 
 
 
 

 
 
 
 
Ivan Cheng 
flat dogs - pragmatism on ice (2015) 
 
Originally performed with Kayije Kagame as Ivan 
Cheng and Ivan Cheng playing the clarinet, for the 
2015 Sackler Conference at the Watermill Center. 
For Open Avond(s), Ivan Cheng will assume the 
role of himself. 
 
Intended to be re-staged on the spiral fire escape 
visible across the courtyard from the first floor 
gallery of De Appel, but now to be seen from 
LocusSolus. Unparticular light and dislocated 
sound. Written to be performed on the roof of the 
Watermill Center's knee building, with Kayije on a 
ladder facing East and Ivan facing West, so that the 
setting sun only cast light on Kayije and acoustics 
are retained in the high concrete walls, but actually 
performed in the corner of the bottom of the formal 
entrance. 
 
Edmondo Za and Wies Smals  
Live translation of an original recording, from the 
archive of de Appel. Conversation with Nell 
Donkers, librarian and archivist of de Appel, about 
a proposal for the Moderna Museet, 1979. 
 
Urok Shirhan 
The Post-National Anthems, 2016 
  
The Post-National Anthems revolves around the 
embodiment and disembodiment of national 
identities. This performance is part of a larger 
research that considers questions of the ‘voice’ as 
well as a wider understanding of the ‘tongue’ as 
relating to language, phonetics and dialects. 
Underlying the work are notions of displacement 
and assimilation, understood both geographically 
as with regards to aesthetic form.  
 
Andrius Mulokas  
Angelina, video, 2012 
 
Vito Acconci  
Indirect Approaches, video extract, 1973. 
From the video collection of de Appel started by 
Wies Smals. 
 
Gunnar Gunnsteinsson 
Closing of the Avond. 

 
This event is part of a research by Emma Panza made possible by Mondriaan Fund. 
Special thanks to: Nell Donkers, Abel Kroon, Titus Nouwens and the staff of de Appel arts centre. 



“The	appel	and	the	worms”,	by	Hezy	Leskly,	Artzien	(a	project	by	Michael	Gibbs)	n.	2,	vol,	5,6/7,	1980	
	
 


